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-Medjine, a student who participated in H&H’s Collaborative 
Youth Concert performances at Symphony Hall last spring 


SUPPORT OUR EDUCATIONAL OUTREACH PROGRAM 


Handel and Haydn Society is proud to present Boston, Brockton, and 
Lawrence high school students from our Collaborative Youth Concert 
program opening today’s concert. For 26 years, these concerts have 
brought together public school students to perform with H&H. We offer 
this opportunity at no cost to schools. Your gift is an investment in our 


youth and Boston’s arts community. Thank you! 


| would like to make a gift of $ 


QO / would like to designate my gift in support of the Educational Outreach Program. 


PERSONAL INFORMATION 


NAME 


ADDRESS 


Cuny’ STATE 


PHONE 


EMAIL 


PAYMENT 


LJ My check to the Handel and Haydn Society is included. 


[J Please charge my gift to: 


CARDHOLDER NAME 


ACCOUNT NUMBER 


SIGNATURE 


Make a gift at any Patron Information table, online at 


handelandhaydn.org/support or mail to the address below. 


q ‘a Handel and Haydn Society 
Handel fj Haydn fe 300 Massachusetts Avenue 
» Boston, MA 02115 
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EXP DATE 


DATE 


WELCOME TO BEETHOVEN SYMPHONY NO. 7 


We are pleased to welcome Richard Egarr back in 
performances of Beethoven Symphony No. 7, which 
also showcase the extraordinary Eric Hoeprich, 
principal clarinetist at H&H. In 2008, Richard embarked 
onacycle of Beethoven Symphonies with H&H and 

we are delighted that he will be back next season 

with Beethoven’s Symphony No. 4 in a program also 
featuring the young British trumpet soloist, Alison 
Balsom. Details of the 2013-2014 Season are on pages 
28-29 of this program book. Subscribe today to secure 
the best seats and take advantage of our subscriber 
benefits and affordable pricing. 


Today’s concert opens with students from our 
Collaborative Youth Concerts initiative, one of the 

four components of the Karen S. and George D. 

Levy Educational Outreach Program. Participating 
students are from Brockton High School, Lawrence 

High School, and Boston Latin School, and represent 

a small assemblage of the many who participate in our 
Educational Outreach Program each year. | hope you give 
them a warm applause. 





H&H is again partnering with Massachusetts College of Art and 
Design (MassArt) to explore the impact of multidisciplinary 
learning. Juniors in the Illustration department listened to 
Beethoven’s Symphony No. 7 and responded to it through visual 
art. Select works are on display around the hall, and | encourage 
you to look at them during intermission. 


Gifts from generous donors make up 90% of our education program 
funding. The students we reach today are the musicians and 
audiences of tomorrow; your support helps ensure the future of H&H. 
| hope you will consider showing your support of our Collaborative 
Youth Concerts and other education programs by making a gift 
today. For additional information, refer to pages 31 and 33 or contact 
Assistant Director of Development, Emily Yoder Reed, at 617 262 1815. 


Your support and engaged listenership give meaning to the music 
of the Handel and Haydn Society, and | want to thank you for your 
continuing patronage. Our staff is present throughout the hall to 
assist you and answer any questions you might have regarding your 
subscription to the 2013-2014 Season. 


Thank you, and enjoy the performance. 





Marie-Héléene Bernard 
Executive Director/CEO 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Founded in Boston in 1815, the Handel and Haydn Society 
(H&H) is considered America’s oldest continuously 
performing arts organization and will celebrate its 
Bicentennial in 2015. Under Artistic Director Harry 
Christophers’ leadership, H&H’s mission is to enrich 

life and influence culture by performing Baroque and 
Classical music at the highest levels of artistic excellence, 
and by providing engaging, accessible, and broadly 
inclusive music education and training activities. H&H’s 
Period Instrument Orchestra and Chorus present live 
and recorded historically informed performances of this 
repertoire in ways that stimulate the musical and cultural 
development of our Greater Boston community and 
contemporary audiences across the nation and beyond. 


H&H’s esteemed tradition of innovation and excellence 
began in the 19th century with the US premieres 

of Handel’s Messiah, Haydn’s The Creation, Verdi’s 
Requiem, and Bach’s St. Matthew Passion. Today, H&H 
is widely known through its concert series, tours, local 
and national broadcasts, and recordings. Its nine- 
program series is held at Symphony and Jordan Halls 
in Boston and Sanders Theatre in Cambridge. H&H’s 
first recording with Harry Christophers, Mozart Mass in 
C Minor, was issued in September 2010 on the CORO 
label, followed by Mozart Requiem in September 2011 
and Mozart Coronation Mass in 2012. 


As a 21st-century performing arts organization, H&H’s 
primary roles are to perform and educate, and to serve 
as aresource center and community partner. Its Karen S. 
and George D. Levy Educational Outreach Program, 
established in 1985, reaches 10,000 children each year 

in underserved Greater Boston communities. H&H also 
maintains partnerships with cultural and higher education 


institutions. It offers college students opportunities to learn 


about and perform Baroque and Classical music; presents 
public programming at libraries, community centers, and 
museums; and hosts free lectures and symposia. 
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It All Comes Down to 


Having the Right Partner 


At Atlantic Trust, we are in tune with the unique needs of 
our clients. It is our privilege to partner with you, helping you 
enhance your wealth and leave a legacy for future generations. 
The enduring relationships we've built are based on the personal 
touch we bring to the serious business of wealth management— 
the quality of our investment management, estate, trust and 
related advisory services, supplemented by our personalized family 
office capabilities. 


We invite you to learn more about Atlantic Trust and discover that 
our firm offers something very meaningful to you and your family. 


Proud supporters of the Handel and Haydn Society 
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ARTISTIC DIRECTOR 
mei ecrRisTOPHERS, CBE 


The 2012-2013 Season marks Harry Christophers’ fourth as Artistic Director of the Handel 
and Haydn Society. Appointed in 2008, he began his tenure with the 2009-2010 Season 
and has conducted Handel and Haydn each season since September 2006, when he 

led a sold-out performance in the Esterhazy Palace at the Haydn Festival in Eisenstadt, 
Austria. Christophers and H&H have since embarked on an ambitious artistic journey 

that began with the 2010-2011 Season with a showcase of works premiered in the United 
States by the Handel and Haydn Society over the last 198 years, and the release of the 
first three of a series of recordings on CORO leading to the 2015 Bicentennial. 


Christophers is known internationally as founder and conductor of the UK-based choir 
and period instrument ensemble The Sixteen. He has directed The Sixteen throughout 
Europe, America, Australia, and the Far East, gaining a distinguished reputation for his 
work in Renaissance, Baroque, and 20th-century music. In 2000, he instituted the Choral 
Pilgrimage, a tour of British cathedrals from York to Canterbury. He has recorded over 
100 titles for which he has won numerous awards, including a Grand Prix du Disque for 
Handel Messiah, numerous Preise der Deutschen Schallplattenkritik (German Record 
Critics Awards), the coveted Gramophone Award for Early Music, and the prestigious 
Classical Brit Award (2005) for his disc entitled Rena/ssance. In 2009, he received one 
of classical music’s highest accolades, the Classic FM Gramophone Awards Artist of the 
Year Award. The Sixteen won the Baroque Vocal Award for Handel Coronation Anthems, 
a CD that also received a 2010 Grammy Award nomination. 


Christophers is Principal Guest Conductor of the Granada Symphony Orchestra and 
a regular guest conductor with the Academy of St. Martin in the Fields. In addition to 
performing on the concert stage, he continues to lend his artistic direction to opera. 
In 2006, Mozart’s anniversary year, he conducted Mozart’s Mitridate for the Granada 
Festival, and after outstanding success at Buxton Opera in past seasons, he returned 
in 2012 to conduct Handel’s Jephtha. Previous productions include Mozart’s Die 
Zauberfléte and Purcell’s King Arthur for Lisbon Opera, Monteverdi’s Poppea, Gluck’s 
Orfeo, and Handel’s Ariodante for English National Opera, and the UK premiere of 
Messager’s Fortunio for Grange Park Opera. 


Christophers is an Honorary Fellow of Magdalen College, Oxford, and also of the Royal 
Welsh Academy. In October 2008, he was awarded an Honorary Degree of Doctor of 
Music from the University of Leicester. He received a CBE (Commander of the Order of 
the British Empire) from the Queen of England in 2012 for services to music. 
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CONDUCTOR’S NOTE 
RICHARD EGARR 


The programme |’m giving with H&H this season 
has three extraordinary works. The first half has 
Mozart exploring the depths and heights, both 
actually and emotionally, of the clarinet and its 
sound-world. The Masonic Funeral Music is dark, 
brooding, and intense and calls for a basset 
clarinet, an instrument in F with a strangely low, 
tortured version of the instrument’s usual sound. 
The Clarinet Concerto shows the loving, fragile 
side of its character. It is a piece | really wanted to 
perform with tonight’s incomparable soloist, H&H 
principal clarinetist Eric Hoeprich. 


The second half delivers Beethoven’s unbelievably 
energetic Seventh Symphony. There is little to say: 
people love this symphony for its joy and drive, 
and always have since its first performance. The 
only hint of melancholy appears at the outset and 
in the second movement. Otherwise, all is full-on, 
no-holds-barred, highly-caffeinated partytime. 
Some adventurous DJ could do amazing things 
with this music! 


-Richard Egarr 
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SOCIETY 


PROGRAM ee 
BEETHOVEN SYMPHONY NO. 7 Pn on 


March 15, 2013 at 8pm 
March 17, 2013 at 3pm 
Symphony Hall 


Richard Egarr, conductor 
Eric Hoeprich, basset clarinet 


Period Instrument Orchestra 


Excerpts from Utrecht Te Deum George Frederic Handel 
We praise thee, O God (1685-1759) 
O Lord, in Thee / have trusted’ 


John Finney, conductor 

Sonja DuToit Tengblad, soprano 
Carrie Cheron, mezzo-soprano 
Christian Figueroa, tenor 
RaShaun Campbell, baritone 


Choruses from Boston Latin School, Brockton High School, 
and Lawrence High School 
Masonic Funeral Music, K. 477 Wolfgang Amadé Mozart 
(1756-1791) 
Clarinet Concerto in A Major, K.622 Mozart 
Allegro 
Adagio 
Rondo: Allegro 


Eric Hoeprich, basset clarinet 


INTERMISSION 


Symphony No. 7 in A Major, Op. 92 Ludwig van Beethoven 
Poco sostenuto - Vivace (1770-1827) 
Allegretto 
Presto 


Allegro con brio 


MASSACHUSETTS COLLEGE OF ART AND DESIGN PARTNERSHIP 


Juniors from the Illustration department created visual works e 
of art based on their response to Beethoven’s Symphony No. MASSART 
7. Select pieces are on display throughout Symphony Hall at OF ART AND DESIGN 


today’s performance. 


8 HANDELANDHAYDN.ORG 


RELATED EVENT 


Masterpiece H2 Young Professionals Afterparty 
March 15, 2013 ¢ Post-concert 

Lucca Back Bay, 116 Huntington Avenue 

Free with concert ticket 


Musical masters Handel and Haydn invite you to express your inner artist and please 
your palette with creative cocktails and conversation at the Masterpiece H2 Young 
Professionals afterparty. Join the future masters of visual and musical art at the final 
H2 event for the 2012-2013 Season. 
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PROGRAM SPONSORS 


This concert and the Collaborative Youth Concert presentation are 
dedicated to the late Ronald N. Woodward for his extraordinary service 
on the Handel and Haydn Society Board for the last 15 years. 


The artists’ appearances are made possible by the 
generous support of the following individuals and businesses: 


David B. Elsbree & Lorraine Gilmore, sponsors of Richard Egarr, conductor 
Sylvia & Roy A. Hammer, sponsors of Eric Hoeprich, soloist 


Deborah & Robert First, Sylvia & Roy A. Hammer, Karen S. & George D. Levy Family 
Foundation, Stephen Morrissey, Abbott & Dorothy H. Stevens Foundation, Elizabeth & 
Robert Wax, and Anonymous, sponsors of the Collaborative Youth Concert 


Brookline Bank, sponsor of wind players in Masonic Funeral Music 


Anne & David Gergen, season sponsors of Guy Fishman, principal cello 


We ask for your help in creating a positive concert experience for the performers and those around you. 
Cell phones, texting devices, and other audible devices should be switched off during the concert. 


Photography and recording of any kind are strictly prohibited. 
The concert runs for approximately 2 hours, including intermission. 
Food and beverages are not permitted inside the hall. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 
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Coronation Mass 


Teresa Wakim 
Paula Mut rihy 
Thomas Cooley 


Sumner Chompson 


Recorded live in Symphony Hall in spring 2012, a 

Mozart Coronation Mass is the final installment in jw 

tlm Moo iley4s) gunda| (eLohaNVdluall a t-la ava) alaicixe) el al=1a-7 HOZART 
: Mxequiem 

Complete your collection with this new release 

(o) aio) U) gol at-}-y-¥ro) Ul an=valala-m loy4s) aun dal (elen’m co) are)al hvan voto} a 7 


(Gl ar-Yor-qrolUl ah nat-We]a-y-lansy-)(-Voidlel aire) it g-erel cel laters ne! oan 
ayidalsw mtelarel=lirelalel a to\Zelamclale) om (elersjn-tol|amual= : 
(Glo) al=val’’alavemslery’anal olarelaNmut-limolaremelaliiatcucie 


laveyale(-lcjelelaresuelanelacyAraleyey 


HANDELANDHAYDN.ORG 








ARTIST PROFILE 


Richard Egarr, conductor including sonatas from Bach, Biber, Rebel, 












































Pandolfi, Corelli, Handel, Mozart, and 
Richard Egarr made Schubert. With the Academy of Ancient 
his H&H debut in 2008, Music, he has recorded the complete Bach 
and most recently harpsichord concertos and an entire set 
appeared with H&H in of Handel discs, including the Concerti 
2011. He has worked Grossi, Op. 3 (Gramophone Award 2007), 
with all types of the Organ Concertos, Op. 4 (MIDEM 
keyboards, performing Award 2009) and 7, and the Sonatas Op. 1 
repertoire ranging and 5, and has released the Brandenburg 
from 15th-century Concertos by J.S. Bach. 
organ music to Berg 
and Maxwell Davies on Eric Hoeprich, basset clarinet 
modern piano. Egarr 
enjoyed his musical Eric Hoeprich’s last solo appearance 
FT ESS training as a choirboy with H&H was in 2006. For the past 30 
at York Minster and years he has specialized in performance 
Chetham’s School of Music in Manchester; on historical clarinets for music from the 
and as organ scholar at Clare College, Baroque to the late Romantic. Educated 
Cambridge. His studies with Gustav and at Harvard University and the Royal 
Marie Leonhardt further inspired his work Conservatory of Music in The Hague, 
in the field of historical performance. he is currently on 
the faculties of the 
As a conductor, Egarr has presented a Paris Conservatoire 
wide range of repertoire, from Bach’s St. National Supérieur de 
Matthew Passion to John Taverner’s /kon Musique, the Royal 
of Light. He directs specialized ensembles Conservatory of Music 
and modern orchestras alike. He is Music in The Hague, and at 
Director of the Academy of Ancient Music Indiana University, 
(AAM), having succeeded its founder Bloomington. 
Christopher Hogwood in 2006. He has 
conducted modern orchestras such as A founding member 
the Bergen Philharmonic Orchestra, the of Frans Bruggen’s 
Residentie Orchestra, and the Chamber Orchestra of the 18th 
Orchestra of Europe. This season, he Century, Hoeprich has 
conducts the AAM on several tours across performed frequently 
Europe and Asia. He has given many as a soloist with that 
solo performances throughout Europe, orchestra, as well as 
Japan, and the US; and has appeared as many of the major early music ensembles, 
orchestral soloist with the English Concert, under conductors such as Roger 
the Orchestra of the Age of Enlightenment, Norrington, Christopher Hogwood, and 
the Orchestra of the 18th Century, the Nicholas McGegan. 
Dutch Radio Chamber Orchestra, and the 
Netherlands Wind Ensemble. Hoeprich has collected over 100 antique 
clarinets, including instruments from 
Egarr records exclusively for Harmonia the 18th century, which has led to the 
Mundi USA. His solo output comprises restoration and construction of replicas of 
works by Frescobaldi, Gibbons, Couperin, period originals; he maintains a workshop 
Purcell, Froberger, Mozart, and J.S. Bach. for instrument-making at his home near 
He has an impressive list of award-winning London. 


recordings with violinist Andrew Manze, 
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Jenny Stirling 
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Achtmeyer Chair 
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Colleen McGary-Smith 
Christopher Haritatos 


BASS 


Heather Miller Lardint 
Amelia Peabody Chair 
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Christopher Kruegert 
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Dr. Michael Fisher Sandler 
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ME SHAKESPEARE CONCERTS 


IAN WATSON 

Music Director of TSC, leads the 
ARCADIA PLAYERS 

On period instruments, in music of 
ARNE, MORLEY & BoYcE 

Plus modern works by 

ARGENTO, WARLOCK & SUMMER 
Inspired by the writings of 


WILLIAM SHAKESPEARE 


Saturday April 6, 2013 | 8:00pm | NEC’s Jordan Hall 
FREE ADMISSION 
Supported in part by a grant from the Mattina R. Proctor Foundation 


HANDELANDHAYDN.ORG 





! 





ABOUT COLLABORATIVE YOUTH CONCERTS 


Collaborative Youth Concerts bring together high school choruses from various public 
school districts to master challenging repertoire by iconic composers Bach, Handel, and 
Mozart, and perform with members of H&H’s Period Instrument Orchestra. The concerts 
give students the opportunity to work with professional musicians and perform with 
them in their own schools for their peers, teachers, families, and community members. 
Students learn repertoire throughout the first semester of the school year, coach with 
H&H musicians in January—focusing on historically informed performance and style— 
and perform together in February and March. 


These concerts are part of H&H’s Karen S. and George D. Levy Educational Outreach 
Program. Established in 1985, the program reaches 10,000 students through its four 
components: Vocal Quartet school visits, Collaborative Youth Concerts, coaching and 
masterclasses, and the Vocal Apprenticeship Program (VAP), which includes four youth 
choral ensembles for students in grades 3-12 and pre-professional vocal training for high 
school students. Learn more about these initiatives on page 31 of the program book. 


H&H is the only professional music organization in Massachusetts that serves as a parent 
to its own youth ensemble program and regularly presents its students in conjunction 
with its professional series. Additionally, VAP is the only youth ensemble program in 
New England that includes music theory instruction for all students and individualized 
scholarships for vocal instruction, diction, and other classes for potential music majors. 


Join our education community! 

¢ Audition for a VAP chorus (grades 3-12). 

¢ Bring the Vocal Quartet to your school. 

« Make a gift to the education program. 

For more information about this program, visit handelandhaydn.org/education or 
contact Bill Pappazisis, Assistant Director, Education, at b///@handelandhaydn.org 
or 617 262 1815. 


To make a gift, visit handelandhaydn.org/support or contact Emily Yoder Reed, Assistant 
Director of Development, at ereed@handelandhaydn.org or 617 262 1815. 
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COLLABORATIVE YOUTH CONCERT 


GOR SES 


Penny Knight 
Choral Director, Brockton 
High School 


Nancy McGhee 
Choral Director, Lawrence 
High School 


Ryan Snyder 
Choral Director, Boston 
Latin School 


Friday, March 15 


SOPRANO 

Christine Alamba BHS 
Stephanie Ayala LHS 
Josiel Carvalho BHS 
Lissette Velez Cross BLS 
Yomayra Figueroa LHS 
Lizbeth Gomez LHS 
Jessica Henriquez LHS 
Marissa Herrera LHS 
Vanessa Laboissiere BHS 
Anna Li BLS 

Kerry Lydon BLS 
Aurelia Paquette BLS 
Darlene Rodriguez LHS 
Shanice Rodriguez LHS 
lymae Ruiz LHS 
Deborah Salami BHS 
Medjine Tercy BHS 
lrangelie Vargas LHS 
Celia Vasquez LHS 


ALTO 

Meaghan Belton LHS 
Elisa Cabral BHS 
Miren Chenevert BLS 
Jessica DeAlmeida BHS 
Skyleen Eliacin BHS 
Mickey Jones BHS 
Christie Lebrun BHS 
Alezia Lopes BHS 
Thalia Mercedes LHS 
Keyri Ortega LHS 
Jasmine Ortiz LHS 


Lauren Palermo BLS 
Johanne Pierre BHS 
Tayla Santos BHS 
Xin Song BLS 
Aileen Torres LHS 
Sabrina Victor BHS 


TENOR 
Jason Baptista BLS 
Israel Colin BHS 
Nathan Feinberg BHS 
Daniel Gibbons BLS 
Cole Johnson BLS 
Brendan Maguire BLS 
Ricardo Rios LHS 
Nathaniel Smith BHS 


BASS 

Matt Carpino BLS 
Chris Kostka BHS 
Kevin Mayer BLS 
Matthew Mech BHS 
Jeremiah Prescott LHS 
Brandon Sheffield BHS 
John Wang BLS 


Sunday, March 17 


SOPRANO 

Christine Alamba BHS 
Julia Borges BLS 
Josiel Carvalho BHS 
Grace Colleran BLS 
Arielle Goldhaber BLS 
Jennifer Hart BLS 
Vanessa Laboissiere BHS 
Jenny Li BLS 

Ehis Osifo BLS 

Mariel Rice BLS 
Deborah Salami BHS 
Abigail Schuliger BLS 
Medjine Tercy BHS 


ALTO 

Kassandra Alves BLS 
Elisa Cabral BHS 
Victoria Cahill BLS 


Jessica DeAlmeida BHS 
Skyleen Eliacin BHS 
Mickey Jones BHS 
Pooja Kalapurakkel BLS 
Alexis Kelly BLS 
Christie Lebrun BHS 
Alezia Lopes BHS 
Jun-Ang Ni BLS 
Johanne Pierre BHS 
Isabella Rosales BLS 
Tayla Santos BHS 
Sabrina Victor BHS 





TENOR 

Will Byrne BLS 

Sean Cheatum BLS 
Israel Colin BHS 
Nathan Feinberg BHS 
Daniel Gibbons BLS 
Nathan Hermida BLS 
Andrew Moltz BLS 
Nathaniel Smith BHS 
Slater Ward BLS 
Arthur Williams BLS 


BASS 

Rafael Arrendol BLS 
Jack Flaherty BLS 
Chris Kostka BHS 
Charles Ma BLS 
Matthew Mech BHS 
Phillip Nguyen BLS 
Chengfeng Shao BLS 
Brandon Sheffield BHs 
Yuanfan Yao BLS 


BLS, Boston Latin School 
BHS, Brockton High School 
LHS, Lawrence High School 


HANDELANDHAYDN.ORG 


COLLABORATIVE YOUTH CONCERT 
JOHN FINNEY, CONDUCTOR 


John Finney has been Handel and Haydn Society 
Chorusmaster since 1990, occupying the Cabot 
Family Chorusmaster Chair, and was named Associate 
Conductor in 1992. He has since directed many H&H 
performances. He is widely praised for his harpsichord 
and organ playing; he holds degrees in organ 
performance from the Oberlin College Conservatory 
of Music and The Boston Conservatory. He is the 
Distinguished Artist-in-Residence at Boston College, 
where he serves as Director of the University Chorale 
and Conductor of the Boston College Symphony 
Orchestra. He has directed the Boston College Chorale 
on concert tours in major cities throughout the world, 
including Berlin, Prague, Rome, and Vienna. Finney 
recently celebrated his 25th anniversary as Director of 
Music for the Wellesley Hills Congregational Church. 
Since 1987, Finney has been conductor of the Heritage 
Chorale in Framingham. 





PROGRAM TEXTS 


Excerpts from Utrecht Te Deum 
HANDEL 


We praise Thee, O God, 
We acknowledge Thee to be Lord. 


O Lord, in Thee | have trusted: 
Let me never be confounded. 





Collaborative Youth Concerts are supported in part by grants from the Boston, 
Brockton, and Lawrence Cultural Councils, local agencies which are supported by the 
Massachusetts Cultural Council, a state agency. 
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PROGRAM NOTES 
KINDRED MUSICAL SPIRITS 


When Ludwig van Beethoven (1770-1827) 
was a young performer, his father lied 
about his age. By portraying his son as 
two years younger than he actually was, 
Beethoven’s father was marketing Ludwig 
as a “new Mozart.” This association would 
have solidified with Beethoven’s first 

trip to Vienna, when he was expected 

to study with Mozart. These lessons did 
not materialize and, before Beethoven 
was ready to return, Mozart died. While 
Beethoven prepared for his second trip to 
Vienna, this time for studies with Haydn, 
his patron wrote that he would “receive 
Mozart’s spirit through Haydn’s hands.” 
With the music on today’s concert, we 
can hear the common musical language 
and extraordinary musical spirit of both 
composers. 


(Johann Chrysostom) Wolfgang Amadeé 
Mozart was born in Salzburg on January 
27, 1756. At the age of six, Wolfgang, 
and often his sister Maria Anna, began 





performing for enthusiastic audiences in 
Vienna and Munich. Over the next eight 
years, he traveled to European capitals, 
astonishing professional musicians and 
amateurs alike with his musical abilities 
and knowledge. 


Having been given the honorary title of 
Konzertmeister (concertmaster) for the 
court orchestra of the Archbishop of 
Salzburg, on October 27, 1769, Mozart 
was Officially appointed to the post 

on July 9, 1772, with a modest salary 

of 150 florins. Five years later, Mozart, 
with help from his father, asked to be 
released from these responsibilities. The 
archbishop responded by firing both 
father and son. His father’s position 

was soon restored, but Wolfgang, who 
was not reinstated, was free to offer his 
talents to other courts and traveled with 
his mother in search of a better post. No 
position was offered and the trip ended 
tragically when his mother died while 
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they were in Paris in 1778. Soon after, 
Leopold instructed his son to return to 
Salzburg; there was a new position as 
court organist available in addition to his 
post as concertmaster. Mozart reluctantly 
accepted the new position. 


After traveling to Munich in 1780, to 
fulfill an opera commission, Mozart left 
the archbishop’s court in June 1781, and 
moved to Vienna, where on July 31, 1782, 
he married Constanze Weber. His first 
years in Vienna were filled with success. 
He composed one of his most popular 
operas, The Abduction from the Seraglio, 
and was in demand as a performer and 
composer. 


On December 14, 1784, Mozart was 
inducted as an Apprentice in the Zur 
Wohltatigkeit (Beneficence) Masonic 
Lodge. On January 7, 1785, he was made 
a Journeyman and soon became a 
Master Mason. Mozart often offered his 
musical talents for lodge functions and 
composed a great deal of Masonic music. 
His Masonic Funeral Music, K. 477/479a, 
dates from no later than November 1785; 
it was probably composed for a memorial 
service for two lodge brothers, Duke 
Georg August von Mecklenburg and 
Count Franz Esterhazy von Galantha. 
This orchestral music features strikingly 
beautiful writing for a full complement 

of wind instruments and a poignant 
descending motive (sighing motive); the 
low and high instruments alternate ina 
kind of musical conversation. 


The year 1786 was a busy one for Mozart. 
He was well known in Vienna as a 
composer and pianist, and his opera Le 
nozze de Figaro (The Marriage of Figaro) 
was one of three productions staged 
that year. In addition, his music was 
being published and he was teaching. 

He frequently went to a weekly salon of 
music, games, and conversation, hosted 
by one of his students. Mozart looked 
forward to these evenings and wrote 
many works for them. Another friend 
and fellow Mason, the clarinetist Anton 
Stadler (1753-1812), also attended. Stadler 
and his brother Johann were members 
of the court of Count Dmitry Gallitzin 
and, from 1779, the imperial court. 
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The World Beyond 


1756 


1759 
1760 


1764 


1769 


1770 
1776 
1780 


1785 
1786 


1789 


1791 


1792 


1797 
1804 


1805 


1809 
1811 
1813 
1814 


1815 


1819 


1820 


1827 


LL . ...... ..... £3x8;-Z” 


Wolfgang Amadé Mozart born in 
Salzburg 


George Frideric Handel dies in London 


The “Great Fire” in Boston destroys over 
300 buildings 


Observations on the Feeling of the 
Beautiful and Sublime by Immanuel Kant 
(1724-1804) published 


Schoénbrunn Palace outside of Vienna 
completed 


Ludwig van Beethoven born in Bonn 
British forces evacuate Boston 


New England suffers the “Day of 
Darkness,” in which clouds, fog, and smoke 
from forest fires produces nighttime 
conditions at noontime on May 19 


Mozart’s Masonic Funeral Music composed 


Shay’s Rebellion occurs in 
Massachusetts 


French Revolution begins with the 
storming of the Bastille 


Mozart’s Clarinet Concerto, K. 622 
composed 


Mozart dies in Vienna 

Haydn takes his first trip to London 
Beethoven studies with Haydn 
Cornerstone for the White House is laid 
USS Constitution launched 


Painter Moritz von Schwind (1804-1871) 
born in Vienna 


French forces under Napoleon occupy 
Vienna 


Haydn dies in Vienna 
Massachusetts General Hospital founded 
Beethoven’s Symphony No. 7 premiered 


Francis Scott Key inspired to write poem 
in light of the American defense of Fort 
McHenry in Baltimore; it will be set to 
music as The Star-Spangled Banner 


Congress of Vienna held 


Handel and Haydn Society holds its first 
concert 


Battle of Waterloo 


Julia Ward Howe (1819-1910) born in 
New York City 


Massachusetts begins to fill in the 

Boston salt marshes. Over the next 50 
years, the Back Bay, Kenmore Square, 
and most of the South End are created 


Beethoven dies in Vienna bd 


Beethoven and H&H 


The Handel and Haydn Society 
performed Beethoven’s music 

early in its history and confirmed 

its commitment to new music by 
commissioning an oratorio from the 
great composer. 


In 1822 or early 1823, one of H&H’s 
founding members, Samuel 
Richardson, initiated a commission 
for anew oratorio by Beethoven. A 
Viennese newspaper article about 
the composer from November 5, 
1823, ends with a list of anticipated 
compositions, including an oratorio in 


English for the United States. Although 


delighted by the commission, 
Beethoven did not fulfill it. 


During the 1833-1834 Season, 

H&H performed selections from 
Beethoven's Christ on the Mount of 
Olives several times. 


On February 5, 1853, H&H sang at 
the Boston premiere of Beethoven’s 
Ninth Symphony. The concert was 
so successful that it wasrepeated on 
April 2. 


On May 24,1865, Beethoven’s 
Symphony No. 7 was performed 
as part of H&H’s 50th Anniversary 
Festival. 


H&H’s concert on December 19, 1870 
marked the culmination of a week- 
long celebration for Beethoven’s 
Centennial. Beethoven’s Symphony 
No. 9 was the featured work. The 
Egmont Overture, the quartet from 
Fidelio, the Andante and Adagio from 
The Creatures of Prometheus and the 
“Hallelujah” chorus from Christ on 
the Mount of Olives completed the 
program. 


The H&H Chorus sang under the 
direction of Theodore Thomas for a 
performance of Beethoven’s Ninth 
Symphony in New York on April 

26, 1873. 


On February 7, 1892, Beethoven’s 
Choral Fantasy was paired with the 
premiere of Amy Beach’s Mass in E 
Flat, Op. 5, the first work by a woman 
composer performed by H&H. 


On July 28, 1899, a bronze statue 

of Beethoven, by Thomas Crawford 
(1814-1857), was moved from Music 
Hall to the Boston Public Library. 
The statue had been purchased in 
1863 by Charles C. Perkins, one of 
the original owners of Music Hall and 
President of H&H. In March 1903, the 
statue was moved to the Huntington 
Avenue foyer at the New England 
Conservatory, where it stands today. 
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Stadler specialized in the lower range of 
the clarinet, leading to experiments in 
extending the range of the instrument 
by four half-steps. Mozart composed 
the Clarinet Concerto (and the Clarinet 
Quintet) for this new instrument, the 
basset clarinet. 


Stadler’s playing was likened to the 
voice and was reported to be soft and 
gentle. These qualities can also describe 
Mozart’s Clarinet Concerto in A Major, 
K. 622. The first movement alternates 
between orchestral and solo sections, 
using just one theme. When the listener 
might expect a new thematic idea, Mozart 
returns to the first theme, but treats it 
as a canon (round). As the movement 
continues, the solo clarinet becomes 
more prominent, leaping between 

very low and high notes. The second 
movement is lush and song-like, giving 
full voice to the warmest tones of the 
clarinet, while the final movement is 
light and jovial, giving the soloist ample 
opportunity to demonstrate mastery of 
the instrument. 


Mozart returned to traveling in 1789, 
when he accompanied Prince Karl 
Lichnowsky on atrip to Berlin. At a stop 
in Leipzig, Mozart played the organ 

at the Thomaskirche, where Johann 
Sebastian Bach had been music director. 
The last years of Mozart’s life were busy 
with composing new works, including 
the Clarinet Concerto, symphonies, 

two operas, and a Requiem. He died on 
December 5, 1791. 


Born into a family of Bonn court 
musicians, by the age of 11, Ludwig van 
Beethoven's “youthful genius” was often 
compared with Mozart and, in 1787, 
Beethoven traveled to Vienna to study 
with him. Beethoven did not return to that 
city until 1792, when studies with Joseph 
Haydn (1732-1809) were arranged. After 
moving to Vienna, Beethoven remained 
a freelance artist who received financial 
support from the aristocracy, but never 
held a position as court Kapellmeister. 
He also earned money through teaching, 
publishing, and performing. 
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In 1802, after a series of unsuccessful 
treatments designed to cure or at least 
slow his hearing loss, Beethoven went to 
the village of Heiligenstadt to rest. There 
he wrote an impassioned and moving 
letter that, in part, describes his personal 
struggles and his desire to continue with 
his art: “Ah, it seemed to me impossible to 
leave the world until | had brought forth 
all that | felt was within me.” The next 25 
years of compositions are a testament 
to this statement, as Beethoven takes 
the musical language of the late 18th 
century and transforms it into his own 
unmistakable style. Beethoven’s major 
compositions include nine symphonies, 
one opera, and five piano concertos. 


Symphony No. 7 in A Major, Op. 92 was 
composed in April 1812. It premiered, 
along with Symphony No. 8, on December 
8, 1813. Because of the triumphant 
character of the Seventh Symphony and 
the fact that another “victory” symphony, 
Wellington’s Victory, was played at 

the same concert, Viennese audiences 
thought of the Seventh Symphony 

as acomposition about the defeat of 
Napoleon. The symphony was very 
successful and frequently programmed 

in concerts. Later commentators likened 
the symphony, or specific movements, 

to weddings and festivals, and Richard 
Wagner described it as the “apotheosis of 
the dance.” 


The slow introduction to the first 
movement begins with the full orchestra 
punctuating a chord from which 

emerges a single woodwind. With each 
exclamation by the full orchestra, a new 
wind instrument is heard; the strings then 
take over with continually rising figures. 
When the winds return, they introduce a 
rhythmic idea that is explored throughout 
the remainder of the introduction 

and related to the first theme of the 
movement, introduced by the flute, which 
has not yet been heard. When the whole 
orchestra takes up this idea, there is an 
unmistakable exuberance. 


2012-2013 SEASON: BEETHOVEN SYMPHONY NO. 7 


The second movement, Allegretto, 
became something of a popular 
sensation with arrangements made for 
various combinations of instruments, 
including one for two pianos created by 
Beethoven’s pupil Carl Czerny. Beethoven 
approved of this arrangement, which 
helped bring orchestral repertoire 

into the home. This movement is also 
introduced by the winds, making a short 
burst similar to that heard played by 

the whole orchestra at the start of the 
symphony. The unrelenting rhythm of 
the first section is relieved by a central 
section, but returns in a new guise later in 
the movement. 


A new kind of rhythmic momentum 
characterizes the third movement, 
Presto. Beethoven shifts the emphasis 
slightly, resulting in a new sense of lively 
exchanges between sections of the 
orchestra. The Trio section features the 
winds, often while the strings hold a 
steady pitch (drone). Beethoven breaks 
with formal conventions (Scherzo - Trio - 
Scherzo) in this movement by returning 
to each section one extra time. 


Like previous movements, the fourth, 
Allegro con brio, opens with an 
exclamation by the full orchestra that 
quickly shifts to an unrelenting dance of 
pure energy. These rhythmic patterns 
are related to those of the previous 
movements, but, also like the earlier 
movements, sound fresh and new. They 
are different, yet familiar. 


Although Beethoven’s personal 

contact with Mozart was, at best, 

brief, the younger composer knew his 
predecessor’s compositions well. From 
Mozart, Beethoven learned how to create 
drama in an instrumental composition 
and how to temper that drama, as well. 
Taking these ideas to heart, Beethoven 
fulfilled the prediction from his youth, 
“to go to Vienna and receive the spirit of 
Mozart.” 


© Teresa M. Neff, PhD, 2013 


2012-2013 Historically Informed 
Performance Fellow 
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Classical, jazz, world music and more...absolutely FREE. 


New England Conservatory presents over 900 concerts a year. Come see 
superb faculty artists and young musicians perform in Jordan Hall, one of 
the most renowned and beautiful venues in the world. 


On any given night, you'll hear rousing symphonies, intimate chamber 
TuOLUy Comm oj teal or: boleUE-VYAMULEco.qolLelKremoceeikcseel Xeye-b armory eeleyber-is (eek Mey m avelerl ea 


aalelslomneseete-baelevelemdsvomncere len 
NEW 
ENGLAND 
OKO INIT SHAY. W KO): 9 


For concerts, descriptions and schedules, go to necmusic.edu/free-concerts 


For free. That's right, free. 
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INSTRUMENT PROFILE 
BASSET CLARINET 


Mozart’s Clarinet Concerto—the last, and certainly 
among the finest concertos he composed—was 
commissioned by his friend and fellow Mason, Anton 
Stadler, who premiered the work at a benefit concert 
in Prague on October 16, 1791. The autograph has 
disappeared, but a great deal of information has come 
to light in recent years, which has completely changed 
our view of the work. 


Perhaps most importantly, Stadler possessed a special 
clarinet, a basset clarinet, which allowed him to play 
four semi-tones lower than a normal clarinet. Mozart 
made extensive use of these low notes throughout 
the concerto. Miraculously, a recently discovered 
concert program for one of Stadler’s performances, 
in Riga (1794), includes an engraving of his basset 
clarinet. The shape of the instrument comes as a 
surprise, as it is fitted at the lower end with a bulbous 
bell and has a curved barrel at the top. In 1994, | built 
a re-construction of the instrument based on this 


engraving, which | will play in this evening’s concert. The 


instrument is made of boxwood with brass keys, similar 
to typical five-key Viennese clarinets of the period, 
with the obvious exception of its extended length and 
d’amour bell. 


In re-constructing K. 622 as a work for the basset 
clarinet, we rely on two sources: Mozart’s early sketch 
of the concerto’s first 199 bars, preserved in Winterthur, 
and a review of the first edition of the work (arranged 
for an ordinary clarinet) in the A/igemeine Musikalisches 
Zeitung, written by a critic who heard Stadler perform 
the concerto. The review lists all the places where 
Stadler played an octave lower than indicated in the 
newly published score. Mozart’s concerto—the last 
major work he completed—was finished in Vienna in 
October 1791, when he handed it over to Stadler. On 
November 18, Mozart conducted a performance of 

his new Masonic Cantata, K.623, fell ill two days later, 
and died on December 5. It is likely he never heard the 
concerto performed. 


-Eric Hoeprich 
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BICENTENNIAL BEAT 
HANDEL AND HAYDN SOCIETY 


With the 200th anniversary of the founding of the Handel and Haydn Society fast 
approaching, the Bicentennial Beat highlights some of the events and people in the 
Society’s illustrious history. This season, the focus is on the latter part of the 19th century, 
when H&H forged new alliances with other Boston musicians and groups such as the 
Boston Symphony Orchestra while facing some challenges within its own organization. 


The founder of the Boston Symphony Orchestra, Henry Lee Higginson, was a trustee 
of the Handel and Haydn Society’s Permanent Fund between 1882 and 1892. The first 
conductor of the BSO, Georg Henschel, along with his wife Lillian, also had strong ties 
to H&H; they were soloists for concerts in the 1880s and 1890s. 


October 11, 1880, Lillian (Bailey) Henschel made her solo debut 
with H&H, “singing here for the first time since her studies in Paris 
and successful career in England,” in a performance of Messiah. 
The concert was the opening night of celebrations surrounding 
the dedication of the Tremont Temple, recently rebuilt after a fire. 


October 22, 1881, the Boston Symphony Orchestra gave its first 
concert, conducted by Georg Henschel. 


March 5, 1882, the Boston Daily Globe included some notes 
between Henschel and Higginson on the duties of a BSO 
musician: “... four days a week [musicians are to be] devoted 
exclusively to the work of the Boston Symphony’s course. By 
way of relaxation a concert or two under the management of 

the esteemed Handel and Haydn Society may be permitted. But 
above all things, you mustn’t play at those wicked dance parties.” 


April 11, 1884, Georg Henschel sang the role of Jesus in Bach’s 
Passion Music (St. Matthew Passion) with H&H. 


April 3, 1896, Lillian Henschel was a soloist in Bach’s Passion with 
H&H. Two days later she was soloist in Haydn’s The Creation. 


In the 1890s, H&H’s Board of Government was divided over 
whether Carl Zerrahn should continue as conductor. Zerrahn had 
written a letter of resignation in 1894 that was accepted in June 
1895. BJ Lang was elected conductor. 


1896, a series of Board meetings were held to discuss the 
conductor of the Society. The Board was divided between 
supporters of BJ Lang and those who wished to re-instate Carl 
Zerrahn. Lang was re-elected. 


1897, the Board was again divided between BJ Lang and Carl 
Zerrahn. The Board elected Carl Zerrahn to be conductor. 
Because this election broke with previous protocols in the 
election process, four out of nine Board members resigned. 


1898, Carl Zerrahn retired as conductor of H&H. Reinhold L. 
Herman was elected conductor. 
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The Packard Humanities Institute 


CARL PHILIPP EMANUEL BAGS 


The (Complete Works 


Magnificat 
Wg 215 (Berlin Version) 
Edited by Christine Blanken 


ISBN 978-1-933280-30-1 (xxx, 200 pp.) 25.00% 


Magnificat 
Wg 215 (Hamburg Version) 
Edited by Christine Blanken 


ISBN 978-1-933280-31-8 (xxx, 168 pp.) 25.00% 


One of the composer's finest works, with a running time of under an hour, the 
Magnificat in its earlier (Berlin) version can be performed with smaller forces, 
while the Hamburg version, prepared some thirty years later, includes a new 


fourth movement and additional instruments. 


Please see our website for other available and forthcoming volumes, 
all handsomely cloth-bound, at prices intended to encourage : 


acquisition by music lovers of all kinds. 


E-mail: orders@pssc.com 
Phone orders: (800) 243-0193 


Web orders: www.cpebach.org 


* These prices are for direct sales only 


: 

| 

| 

Details on shipping costs may be requested by phone or e-mail above. 
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HANDEL AND HAYDN SOCIETY 
UPCOMING CONCERTS IN 
Mga 2el2-7015 SEASON 


Vivaldi Virtuosi 


Apr 5, 2013 at 8pm 
Apr 7, 2013 at 3pm 
at NEC’s Jordan Hall 


lan Watson, director and 
harpsichord 


Period Instrument 
Orchestra 


VIVALDI Sinfonia, // coro 
de/le Muse 


LOCATELLI Introduzione in 
D Major 


AVISON Concerto Grosso 
No. 6 in D Major after 
Scarlatti 


GEMINIANI Concerto 
grosso detto La follia 


VIVALDI Concerto for two 
cellos in G Minor 


TORELLI Sinfonia for two 
violins and cello 


DURANTE Concerto a 
cinque in A Major 


VIVALDI Concerto in B 
Minor for four violins 


Handel Jephtha 


May 3, 2013 at 7.30pm 
May 5, 2013 at 3pm 
at Symphony Hall 


Harry Christophers, 
conductor 


Robert Murray, tenor 
(Wephtha) 


Catherine Wyn-Rogers, 
mezzo-soprano (Storge) 


Joélle Harvey, soprano 
(Iphis) 

William Purefoy, 
countertenor (Hamor 


Woodrow Bynum, bass 
(Zebul) 


Teresa Wakim, soprano 
(Angel) 


Period Instrument 
Orchestra and Chorus 





West Coast Tour 2013 


Fri, Apr 26, 2013: 
The Four Seasons 
First Congregational 
Church, Berkeley 
Presented by Cal 
Performances 


Sat, Apr 27, 2013: Jephtha 
First Congregational 
Church, Berkeley 
Presented by Cal 
Performances 


Tues, Apr 30, 2013: Jephtha 
Walt Disney Concert Hall, 
Los Angeles 

Presented by Los Angeles 
Philharmonic 

Boston Private Bank & Trust 
Company, program sponsor 


Wed, May 1, 2013: 
The Four Seasons 
The Granada Theatre, 
Santa Barbara 
Presented by 

UCSB Arts & Lectures 


Partial programs listed. For full program order and information, visit handelandhaydn.org. 
Programming, artists, and dates subject to change. 
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SEASON 


SUBSCRIBE TODAY! 

Order forms are available at the 
patron information tables in the 
Massachusetts Avenue lobby and 
the first balcony landing. 





2013-2014 SEASON EXTRAS: 


HOLIDAY SING 


SAT, DEC 14, 2014 AT 11AM AND 2PM 
THE GREAT HALL AT FANEUIL HALL 


ACIS & GALATEA 
WITH MARK MORRIS DANCE GROUP 


MAY 15-18, 2014 
CITI PERFORMING ARTS CENTER™ 
SHUBERT THEATRE 


Acis and Galatea /s a Ca/ Performances, Berkeley / Mark 


Morris Dance Group production in association with 


Celebrity Series of Boston; Harriman-Jewel Series, William 
Jewell College, Kansas City; Harris Theater for Music and 


Dance, Millennium Park, Chicago; Krannert Center for 
the Performing Arts, University of I/linois at Urbana- 
Champaign, Lincoln Center for the Performing Arts. 
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ts 


BACH MASS IN B MINOR 


FRI, SEP 27 AT 8PM 
SUN, SEP 29 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 


Period Instrument 
Orchestra and Chorus 


MOZART AND BEETHOVEN 


FRI, NOV 1AT 8PM 
SUN, NOV 3 AT 3PM 
SYMPHONY HALL 


Grant Llewellyn, conductor 
Period Instrument Orchestra 


Haydn Sinfonia Concertante for 
Violin, Cello, Oboe, and Bassoon 
Mozart Symphony No. 35, Haffner 
Beethoven Symphony No. 2 


HANDEL MESSIAH 


FRI, NOV 29 AT 7.30PM 
SAT, NOV 30 AT 3PM 
SUN, DEC 1 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Gillian Keith, soprano 

Daniel Taylor, countertenor 
Tom Randle, tenor 

Sumner Thompson, baritone 


Period Instrument 
Orchestra and Chorus 


PARTIAL PROGRAMS LISTED. FOR FULL PROGRAM 


ORDER AND INFORMATION, VISIT HANDELANDHAYDN.ORC 
PROGRAMMING, ARTISTS, AND DATES SUBJECT TO CHANG | 


HANDELANDHAYDN.ORG 


A BACH CHRISTMAS 


THU, DEC 19 AT 8PM 
SUN, DEC 22 AT 3PM 
NEC’S JORDAN HALL 


Scott Metcalfe, conductor 


Period Instrument 
Orchestra and Chorus 


JS Bach Cantata 62, Nun komm, der 
Heiden Heiland 

JC Bach Lieber Herr Gott, wecke uns auf 
Praetorius /n dulci jubilo a 8 


BEETHOVEN 
SYMPHONY NO. 4 


FRI, JAN 24 AT 8PM 
SUN, JAN 26 AT 3PM 
SYMPHONY HALL 


Richard Egarr, conductor 
Alison Balsom, trumpet 
Period Instrument Orchestra 


Haydn Symphony No. 104, London 
Haydn Trumpet Concerto 
Beethoven Symphony No. 4 


VIVALDI GLORIA 


FRI, FEB 21 AT 8PM 
SUN, FEB 23 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Nathalie Paulin, soprano 


Period Instrument 
Orchestra and Chorus 


Young Women’s Chorus and 
Young Men’s Chorus 


Vivaldi Gloria in D 


Handel Sa/ve Regina 
Handel Foundling Hospital Anthem 
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BACH AND BYRD 


FRI, MAR 14 AT 8PM 
SUN, MAR 16 AT 3PM 


NEC’S JORDAN HALL 


Harry Christophers, conductor 





Handel and Haydn Society Chorus | 


Bach Jesu, meine Freude 
Byrd Laudibus in sanctis 
Byrd Agnus Dei 

Bach Singet dem Herrn 


MENDELSSOHN’S LIBRARY 


FRI, APR 4 AT 8PM 
NEC’S JORDAN HALL 
SUN, APR 6 AT 3PM 
SANDERS THEATRE 


Aisslinn Nosky, violin and leader 
Period Instrument Orchestra 


Handel Concerto Grosso in B Minor, 
ODsb. No; 1Z 

Bach Concerto for Two Violins, BWV 1043 
Mendelssohn Violin Concerto in D Minor 


HANDEL SAMSON 


FRI, MAY 2 AT 7.30PM 
SUN, MAY 4 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Joshua Ellicott, tenor (Samson) 
Joélle Harvey, soprano (Dalila) 


Catherine Wyn-Rogers, mezzo-soprano 
(Micah) 


Matthew Brook, bass-baritone (Manoah) 
Dashon Burton, bass-baritone (Harapha) 


Period Instrument 
Orchestra and Chorus 
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\), THE BOSTON CONSERVATORY 


THE BOSTON CONSERVATORY PIANO MASTERS SERIES PRESENTS 


ALESSIO BAX 


April 30 (Boston Debut) 

Italian pianist ALESSIO BAX was the First Prize winner of the Leeds 
and Hamamatsu International Piano competitions and a 2009 
Avery Fisher Career Grant Recipient. His program includes various 
Rachmaninoff works and Mussorgsky’s Pictures at an Exhibition. 


8 p.m., Seully Hall, 8 The Fenway 


TICKETS: $10-$15 Phone: (617) 912-9222 
Only cash payment accepted at the door. Online: www.bostonconservatory.edu/tickets 


WWW.BOSTONCONSERVATORY.EDU/PERFORM 


Classical New England 


O}ate-ilar-laremeyaliiar= ANGBH 
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HARRY CHRISTOPHERS COACHES VAP SINGERS AT A REHEARSAL FOR BACH ST. MATTHEW PASS/ON, PHOTO: KYLE T. HEMINGWAY 





THE KAREN S. AND GEORGE D. LEVY 
EDUCATIONAL OUTREACH PROGRAM 


The Karen S. and George D. Levy Educational 
Outreach Program provides music education 
for children in communities throughout eastern 
Massachusetts through four components: 


The Vocal Apprenticeship Program (VAP) provides 


the opportunity for talented young singers in 
grades 3-12 to sing in a chorus, perform with 
professional musicians, and learn music theory. 


The Vocal Quartet visits schools with original 
presentations developed to teach music history in 
an entertaining, age-appropriate way. 


Collaborative Youth Concerts bring singers from 

different high schools together to perform in their 
home communities and Symphony Hall alongside 
Handel and Haydn Society musicians. 


Coaching and Masterclasses led by musicians and 
conductors of the Handel and Haydn Society are 
offered to high school choirs and soloists, as well 
as college ensembles. 


See the Educational Outreach Program in action. 
handelandhaydn.org/education 
Support the Educational Outreach Program 


with a gift to the Annual Fund. 
handelandhaydn.org/support 
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Upcoming Performances 


VAP CHORAL ENSEMBLES AT 
THE SOCIETY BALL 


Mar 23, 2013 at 6.30pm 
Mandarin Oriental, Boston 
For information, contact 
Emily Yoder Reed at ereed@ 
handelandhaydn.org. 


YOUTH CHORUS AT BOSTON ACDA 
BIG SING CHORAL FESTIVAL 


Apr 23, 2013 at 6.309m 
Saint Cecilia Parish 

8 Belvidere Street, Boston 
$1 General Admission 


VAP CHORAL ENSEMBLES 
SPRING CONCERT 


May 13, 2013 at 7.30pm 

Boston Latin School 

78 Avenue Louis Pasteur, Boston 
$5 General Admission 
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MUSIC AND DANCE 


a me ae) te) eg | ae) a): 










Natalie MacMaster 
3/23 ¢ Sanders Theatre 





Dianne Reeves 
4/6 Berklee Performance Center 


Chris Thile & Brad Mehldau 


4/14 e Berklee Performance Center 






Kate Weare Company 
4/19 & 4/20 ¢ The ICA/Boston 















Hugh Masekela 
4/21 e Berklee Performance Center 





Paris Combo 
5/3 @ Berklee Performance Center 


Fy ~ 2 And More... 


; 


FORTICKETS AND canoe 61 7.876.4275 www.WorldMusic.org 
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COLLABORATIVE YOUTH CONCERT STUDENTS JOIN H&H’S ORCHESTRA ONSTAGE AT SYMPHONY HALL, PHOTO: JULIAN BULLITT 


JOIN HANDEL AND HAYDN IN 
TRANSFORMING LIVES THROUGH MUSIC 


“The music just came to life. It inspired us 
to be the best we could possibly be.” 


-NAOMI, BROCKTON HIGH SCHOOL 


Consider participating in the life of the Handel 
and Haydn Society by becoming a donor. Annual 
Fund contributions support all of Handel and 
Haydn’s performances, new artistic initiatives, 
recording projects, community partnerships, and 
an extensive array of educational opportunities. 


To become a donor, please contact 

Emily Yoder Reed, Assistant Director of 
Development, at ereed@handelandhaydn.org 

or 617 262 1815. You can also make a gift at the 
Patron Information table at today’s performance 
or online at handelandhaydn.org/support. 


To explore the benefits of giving, 
visit handelandhaydn.org/support/benerfits. 
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$1,000 presents a free 
community concert by 
H&H musicians 


$500 funds a school visit by 
the Vocal Quartet 


$250 funds the participation 
of the Young Men’s Chorus 
in a workshop given by a 
collegiate choir 


$100 tunes the harpsichord 
for one rehearsal 


$50 enables a student or 
individual in need to experience 
an H&H concert through 

the Heartstrings program 
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Wishing the Handel & Haydn Society 
the best with your 2012-2013 Season! 


We can give you a hand 
with all your printing needs. 
By managing and 
coordinating every step 
along the way, we can 
handle all aspects of the 
printing process.We 

have what it takes to 

be your printing 

solutions partner. 


At the Graphic Group, 
we know what it takes to 
make your print projects fly. 


, 
anne 
tee 


ge ‘ ie 


Put our experience to work 
for you. Call us today at 
781-229-1500. 

Discover how we 

can become the single 
resource for all your 
business’ printing needs. 


203 Middlesex Turnpike, 
the graphic group Burlington, MA 01803 
781-229-1500 
fax 781-229-1510 
YOUR PARTNER FOR PRINTING SOLUTIONS www.thegraphicgroup.com 
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ANNUAL FUND 


Individual Donors 


Handel and Haydn Society is grateful for the generous support of the following 
individuals who have made gifts to H&H’s Annual Fund as of February 15, 2013. 


GOMPOSERS?SOCIETY 


Handel and Haydn Circle 
($50,000 and above) 
Fay Chandler 

Michael Scott Morton 

Mr. & Mrs. Wat H. Tyler 


Bach Circle 

($20,000 to $49,999) 

Julia D. Cox 

Willma H. Davis 

Deborah & Robert First 

Joseph M. Flynn 

Nicholas & Paula Gleysteen 

Karen S. & George D. Levy 
Family Foundation 

Robert H. Scott & Diane T. Spencer 

Susan M. Stemper 

Wilson Family Foundation 

Christopher R. Yens & 
Temple V. Gill 

One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Platinum Baton 
($10,000 to $19,999) 
Allison & William Achtmeyer 
Amy S. Anthony 
Louise & Thomas Cashman 
John F. Cogan & Mary L. Cornille 
David B. Elsbree & 

Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
John & Pamela Gerstmayr 
Ellen & John Harris 
Anneliese & J. Thomas Henderson 
Butler & Lois Lampson 
Winifred |. Li & William P. Oliver 
Laura M. & Thomas R. Lucke 
Jane E. Manilych & 

Prof. W. Carl Kester 
Walter Howard Mayo 
Anthony T. Moosey 
Betty Morningstar & 

Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Emily F. Schabacker 
Estate of Rheua Stakely* 
Jeffrey S. & Linda H. Thomas 
Nancy & Michael Tooke 
Judy & Menno Verhave 
Thomas & Jane Watt 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
John J. Winkleman, Jr. 
Jean & Ron* Woodward 


Gold Baton 
($5,000 to $9,999) 
Carolyn & William Aliski 
William & Sally Coughlin 
Gergen Family Fund 
Nancy & Bill Hammer 
Seth A. & Beth S. Klarman 
Pamela Kohlberg & A. Curt Greer 
Janina Longtine 
Lois Lowry & Martin Small* 
Peter G. Manson & Peter A. Durfee 
Kathleen McGirr & Keith Carlson 
James Millea & Mary Ellen Bresciani 
Samuel D. Perry 
Amy Feind Reeves & 
Douglas Reeves 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
Nancy & William Whitney 
Mr. Charles O. Wood III & Mrs. 
Miriam M. Wood 
Laima & Bertram Zarins 
Two Anonymous Donors 


Silver Baton 
($2,500 to $4,999) 
Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Jennifer Bemis 
Sidney E. Berger & 

Michéle V. Cloonan 
Marie-Hélene Bernard 
Robert & Nancy Bradley 
Mark C. Brockmeier & Kate Silva 
Julian & Marion Bullitt 
Betsy Washburn Cabot 
Carroll Cabot 

in memory of Dr. Edmund B. Cabot 
John Cornish & 

Victoria Angelatova-Cornish 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Sylvia Ferrell-Jones 
Stephen & Rhea Gendzier 
Sylvia & Roy A. Hammer 
John Henderson & Belinda Eichel 
Paul V. Kelly & Linda Perrotto 
Mr. Neil M. Kulick & 

Ms. Claire Laporte 
Nancy Nizel 

in memory of George D. Levy 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker, Jr. 
Winifred & Leroy Parker 
Mr. & Mrs. J. Daniel Powell 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond & 

David Rosenbloom 
Mr. & Mrs. Timothy C. Robinson 
Robert & Rosmarie Scully 
David & Sharon Steadman 
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Jolinda & William Taylor 

Cecily Tyler 

Matthew A. & Susan B. Weatherbie 
Foundation 

Two Anonymous Donors 


Bronze Baton 

($1,500 to $2,499) 
Joseph A. Abucewicz 
Kathleen & Robert Allen 

in honor of Joseph M. Flynn 
Martha Hatch Bancroft 
Dr. John D. Biggers & 

Dr. Betsey Williams 
Peter Boberg & Sunwoo Kahng 
Elizabeth C. Davis 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Thatcher L. Gearhart 
Joseph R. Godzik 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Deborah & Martin Hale 
Suzanne & Easley Hamner 
Michael & Joyce Hanlon 

in honor of Joseph M. Flynn 
Mr. & Mrs. J. Robert Held 
Dr. & Mrs. John T. Herrin 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
George & Elisabeth Ireland 
Rachel Jacoff 
Judith & Mark King Charitable Fund 
Joan G. Kinne 
Brenda & Peter Kronberg 
Gary Lee & Janice Glynn 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
John & Arlene McLaren 
Robert & Jane Morse 
Rory O’Connor & Claire Muhm 
Patrick & Kendra O’Donnell 
Robert & Debra Polansky 

in honor of Joseph M. Flynn 
Lucien & Martha Robert 
Dr. Michael F. Sandler 
John & Jean Southard 
Edward Tate 
Leon Trilling 
David G. Tuerck & Prema P. Popat 
Dr. Arthur C. Waltman & 

Ms. Carol Watson 
Jeanne & Peter* Yozell 
The Honorable Rya W. Zobel 
One Anonymous Donor 


MUSICIANS’ CIRCLE 


Soloists Circle 

($1,000 to $1,499) 

Dr. Ronald Arky 

Joan & Curtis Barnes 

Leo L. Beranek 

Rhys Bowen & Rebecca Snow 
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Individual Donors 


Mary Brown 
Jane & Christopher Carlson 
Robert Cotta 
Mr. Paul Cully & Ms. Anne Kisil 
Carolyn & Forbes Dewey 
in memory of Ron Woodward 
Catherine F. Downing 
Maisie & Jefferson Flanders 
Christian Halby & Susan Schaefer 
Mr. & Mrs. Eugene D. Hill III 
Rendall & Nancy Howell 
Arthur & Eileen Hulnick 
Ben Kim 
David H. Knight 
Waltrud A. Lampe 
John LaPann 
Nancy & Richard Lubin 
Nicolas Muntillo & Sandra Larson 
Esther Nelson & Bernd Ulken 
Ms. Marie B. Normoyle 
Maurice M. Pechet Fund 
on behalf of Dr. Maurice Pechet* 
Petersen Family Fund 
Joseph & Deborah Plaud 
Dorothy Puhy & Michael Freedman 
G. Philip Rightmire 
Lois C. Russell 
John & Carol Rutherfurd 
Arnold & Mary Slavet 
in honor of Winifred /. Li 
Lionel & Vivian Spiro 
Mr. & Mrs. Theodore E. Stebbins, Jr. 
Katie & Marshall Wolf 
in celebration of Deborah & 
Robert First 
One Anonymous Donor 
in memory of Barbara Maze 
One Anonymous Donor 


Chorus Circle 
($500 to $999) 
Marie Audren 
Ellen Barth 
Peter Bishop 
John Paul & Diane Britton 
Reverend Thomas W. Buckley 
Lawrence & Phyllis Buell 
James & Ellen Burns 
Susan Okie Bush 
lan & Kelsey Calhoun 
Paul & Wendy Chieffo 
John Clark & Judith Stoughton 
Linzee & Beth Coolidge 
Heather & Jeffrey Curtis 
F. George Davitt & Lynda Ceremsak 
Peter De Roetth 
Roy Du Bois 
Emily & Jerome Farnsworth 

in honor of Joseph M. Flynn 
Benjamin & Sarah Faucett 
John M. Garrison 
Helen & Raymond Goodman 
Jonathan & Victoria Guest 
John & Olga Guttag 

in honor of Brenda Gray Reny 
Carroll & Molly Harrington 
George & Daphne Hatsopoulos 
Barry & Janis Hennessey 
Kyle Hoepner 
Peter & Jane Howard 
Charles C. Ives 

in memory of Ron Woodward 
Ilene & Richard Jacobs 


Per & Jan Jonas 
Karen & Barry Kay 
Thomas & Laura Keery 
Alvin Kho 
Margot Kittredge 
Dierdre Kuring 
Lawrence A. Martin, Jr. 
Timothy McAllister & Beth Lehman 
Audrey McCarthy & John Hoye 
Michael Mcchaill 
William B. McDiarmid 
Jan & Craig McLanahan 
in memory of Ron Woodward 
Audrey & Douglas Miller 
John & Susan Morris 
H. Peter Norstrand & 
Katherine Tallman 
Anna Onishi 
Everett W. Page 
Guy & Stella Parry 
Dana & Carolyn Pope 
Ellen Powers 
Thomas & Donna Quirk 
Paul Rabin & Arlene Snyder 
Emily & Stefan Reed 
Arthur & Elaine Robins 
Cheryl K. Ryder 
Kenneth B. Sampson 
Elizabeth M. Sanning 
John & Anne Schiraga 
Robert & Catherine Schneider 
Beverly Simpson 
in memory of Ron Woodward 
Stephani & Dennis Smith 
Albert B. Staebler 
Jill Sullivan 
Mary Beth Tabacco & Alan Lawson 
Michael & Terry Taylor 
Mr. & Mrs. David E. Tosi 
Carol Traut 
Anne R. Umphrey 
Dr. and Mrs. Charles Van Buren 
in memory of 
Dr. Edmund B. Cabot 
Drs. Kiran & Sumer Verma 
Heidi Vernon 
Lucy B. Wallace 
in memory of James H. Wallace 
Donald and Susan Ware 
in memory of Dr. Edmund B. Cabot 
Lucas Wegmann 
Patrick & Elsie Wilmerding 
Six Anonymous Donors 


Orchestra Circle 

($250 to $499) 

Dorothy Africa & Guy Fedorkow 
Dr. & Mrs. F. Knight Alexander 
Julio Ayala 

Harriet C. Barry 

Joseph Basile & Sheelah Sweeny 
Elaine Beilin & Robert Brown 
Kazimierz Bem 

Bennett Beres & Ellen Eisenberg 
Kathe & Dave Bernstein 

Lynn Harllee Bichajian 

Heather & Tom Blake 

Therese Bluhm 

Richard H. & Joan C. Bowen 
Spyros Braoudakis 

Nicholas & Margaret Brill 

David & Barbara Bristol 

Dr. & Mrs. R. E. Britter 
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Joyce & Larry Brooks 
Mary Broussard 
Deborah Brunet 

in memory of Dr. Paul Mendelsohn 
Paul & Patricia Buddenhagen 
Fred & Edith Byron 
Ronald & Elizabeth Campbell 
Sarah M. Carothers & 

Duncan G. Todd 
Mary & Eugene Cassis 
Melissa Chase & K. E. Duffin 
Megan Christopher & 

Richard Aslanian 
John & Katharine Cipolla 
Christine A. Coakley 
Roger Colton & Anne Lougée 
Mark & Jennifer Conrad 
John Constable 
Robert V. Costello 
Paul Cousineau & 

Patricia Vesey-McGrew 
Jane Crandell & Dr. Jonathan Glass 
Amanda & Robert Crone 
William & Joan Crosson 
Ann & Elliot Curtis 

in memory of Ron Woodward 
Eric & Kitty Davis 
Terry Decima 
Christopher Drew 
Charles Duncan 
Judy & Jack Duncan 
William & Ann Equitz 
Mary K. Eliot 

in memory of Dr. Edmund B. Cabot 
Chris & Karen Erikson 
Louise Fasset 
Mr. & Mrs. Charles S. Faulkner II 
Daniel D. Federman 
Ariella Feller 

in memory of Gale Pasternack 
Margaret & Andrew Ferrara 
Paula & John Fitzsimmons 
John & Patricia Folcarelli 
Dan & Lois Frasier 
Edward N. Gadsby 
Paul Gallo & Diana Collazo-Gallo 
Drs. Philip & Marjorie Gerdine 
Mr. & Mrs. James F. Gerrity III 
Jack Gorman 
Mr. & Mrs. Kenneth B. Gould 
Paul & Priscilla Gray 
Mr. & Mrs. Brian M. Griffin 
Carol Griffin 
D. J. Griffith 
Anne H. Gross 
James Harper 
Paul & Elizabeth Harrington 
Bernhard & Susan Heersink 
Philip M. Henry 
Richard & Erica Hiersteiner 
Thomas Frederick Hindle 
Rose-marie Hobbs 
Jennifer Hochschild & 

C. Anthony Broh 
Barry & Diane Hoffman 
Warren & Marilyn Hollinshead 
Mark & Cindy Holthouse 
John & Judith Hurley 
Michael A. Janko 
Mary & Eric Johnson 
Jo Ann Jones 
Ninelle & Gutman Keyser 
Barbara Lancaster 
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2012 — 2013 SEASON * NOW THROUGH MAY 4 


It’s your BSO. 






























March 21-26 


ALL- WAGNER Daniele Gatti, conductor 


Michelle DeYoung, mezzo-soprano 
PROGRAM att-wacner procram 


MARCH 21THUR 8PM — Dawn, Siegfried’s Rhine Journey, and 





MARCH 22 FRI 1:30PM Siegfried’s Death and Funeral Music 
MARCH 23 SAT 8PM from Gotterdammerung 
MARCH 26 TUES 8PM Overture to Tannhduser Daniele Gatti 


Kundry’s narrative (“Ich sah das Kind”) 
from Act II of Parsifal 

Prelude to Act | of Lohengrin 

Prelude and Liebestod from 
Tristan und Isolde 


March 28-30 
MAHLER Daniele Gatti, conductor 


Anne Sofie von Otter, mezzo-soprano 


SYM P H 0 NY N 0. 3 Women of the Tanglewood Festival Chorus, 





wn 
= 
E 
~ 
zs SAAROSTHURSPAA John Oliver, conductor 
3 ae MAR 29 FRISPM* Boys of PALS Children’s Chorus, 
Ir (4 
fe) MAR 30 SAT 8PM Andy Icochea Icochea, conductor 
[= el 
ee y “5 onsored by MAHLER Symphony No. 3 Anne Sofie 
2 3 The Fairmont Copley Plaza von Otter 
ra 
ao vu 


April 2 


Rafael Friihbeck de B , conduct 
HINDEMITH, Sh te ec 2 urgos, conductor 
sson, piano 


RACHMANINOFF, HINDEMITH Konzertmusik for Strings 
A and Brass 
BARTOK RACHMANINOFF Rhapsody on a 
APR 2 TUE 8PM Theme of Paganini > 
BARTOK Concerto for Orchestra Rafael Frihbeck 
de Burgos 





Don’t miss BSO 101, a free Adult Education Series, on April 10. 


617-266-1200 - bso.org - TICKETS: $20-$124 — ssmpnony ret 


Call SymphonyCharge at 617-266-1200 or 888-266-1200, order online at bso.org, or visit the Symphony Hall Box Office, Monday 
through Friday from 10am—6pm, Saturday from noon to 6pm. There is a $6.25 handling fee for each ticket ordered by phone or online. 





ay 





eS [large] ACCESSIBLE SEATING 
& 9 Print| For patrons with disabilities, accessible seats are available on the orchestra level. Large print programs and assistive 
listening devices are also available. Please call our Access Services Hotline at 617-638-9431. 


Season Sponsors not~ 
) BOSTON \ 


Bank of America EMC Sherpa 


MUSIC DIRECTOR LAUREATE 


SEIJI OZAWA 
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Individual Donors 


Cynthia Landau 
Christian Lane 
Jonathan Leavitt 
Gail & Richard Leonard 
Ann Marie Lindquist & 

Robert Weisskoff 
Michael Luey 
Robert Macauley & Anita Israel 
Winnie & Bill Mackey 
Deborah & Richard MacKinnon 
Dr. & Mrs. Edward J. Martens 
David Martin 
John Mayer 
Audrey McCarthy & John Hoye 
George McCormick 
Ruth & Victor McElheny 
George McNeil 
Mr. & Mrs. Joseph L. Melisi 
Ray Morton-ewbank 
Melissa & David Moyer 
Michi Nagashima 
Mary & Warren Naphtal 
Judith & Page Nelson 
Robert & Diane Nicholls 
Mary A. Nieves 
Charles F. O’Connell 
William & Martha O’Dell 
Lee Oestreicher & 

Alejandra Miranda-Naon 
Glenn & Faith Parker 
Ted & Pam Parrot 
Carolyn & Georges Peter 
Karen M. & James F. Poage 


Institutional Giving 


Trevor W. Pollack 
Harold I. Pratt, Jr. 
John & Suzanne Pratt 
John S. Reidy 
John A. Renner, Jr. 
Dr. & Mrs. William A. Ribich 
Stephen & Geraldine Ricci 
Gretchen & Reese Rickards 

in memory of Ron Woodward 
Theodore & Christine Ristaino 
Ana-Maria Rizzuto & Agustin Aoki 
Lawrence & Christa Roberts 
Rusty Rolland 
Ellen R. Russell 
Margaret Sagan & Michael Simons 
Mr. & Mrs. Paul W. Sandman 
Robert Sillars 
Cindy & Walter Schaepfer 
Paula & Steven Schimmel 
Stephen & Toby Schlein 
J. Matthew Schofield 
Elizabeth & Russell Schutt 
Dr. Lawrence Selter 
Kristin & Roger Servison 

in memory of Gale Pasternack 
Jeremiah Shafir 
Joan K. Shafran and Rob Haimes 
Frederic A. Sharf 
Katherine & Nathaniel Sims 
Janet K. Skinner 
Stanley & Jody Smith 
Rachael Solem 


Gary & Elizabeth Speiss 
in memory of Ron Woodward 

Claire Spinner 

John P. Stevens III 

Ashley & Willis Stinson 

David & Laura Stokes 

Karen Tenney & Thomas Loring 
in honor of Marc Young 

W.M. Thackston 

Dr. & Mrs. Irwin E. Thompson 


Jennifer Thompson 


Olaf & Margaret Thorp 
Richard & Elise Tuve 
Elizabeth A. Van Atten 
Peter Vaream 
Rosamond B. Vaule 
Richard Voos 
Beth & Frank Waldorf 
Alvin & Judith Warren 
Barbara Weidlich 
Rhonda & Milton Weinstein 
Ruth S. Westheimer 
Mr. & Mrs. Robert Wulff 
Clifford Wunderlich & 
David Shuckra 
John & Judith Wyman 
David & Evelyn Yoder 
One Anonymous Donor 
in memory of Rheua Susan Stakely 
Eight Anonymous Donors 
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Handel and Haydn Society is grateful for the generous support of the following 
foundations, corporations, and government agencies. This support is key 

to H&H’s continued artistic excellence and allows it to subsidize 90% of its 
Educational Outreach Program. 


Handel and Haydn 
Circle Benefactors 
($50,000 and above) 
Barr Foundation 

The Boston Foundation 
Google t 


Bach Circle Benefactors 
($20,000 to $49,999) 
Deborah Munroe Noonan 
Memorial Fund, Bank of 
America, N.A., Trustee 
Howland Capital 
Management, Inc. t 
Klarman Family Foundation 
Schrafft Charitable Trust 


Platinum Benefactors 

($10,000 to $19,999) 

Boston Private Bank & 
Trust Company 

The Colonnade Hotel t 

Ella Lyman Cabot Trust 

Kingsbury Road Charitable 
Foundation 


Lucca Back Bay t 

Massachusetts Cultural Council 
National Endowment for the Arts 
The Parthenon Group 
Tsoutsouras & Company, P.C. t 


Gold Benefactors 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens 
Foundation 

Ann & Gordon Getty Foundation 

Bessie Pappas Charitable 
Foundation 

Cabot Corportation Foundation, 
Inc. in memory of Dr. Edmund 
B. Cabot 

David Greenewalt Charitable Trust 

Esther B. Kahn Charitable 
Foundation 

First Church of Christ, Scientist t 

John H. & H. Naomi Tomfohrde 
Foundation 

Lux Bond & Green t 

Martignetti Companies t 

Mattina R. Proctor Foundation 
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Ropes & Gray, LLP t 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 


Silver Benefactors 

($2,500 to $4,999) 

Charles & Sara Goldberg 
Charitable Trust 

Eaton Vance Management 

The Graphic Group t 

Mary B. Dunn Charitable Trust 

New England Conservatory + 


Bronze Benefactors 

($1,000 to $2,499) 

Brookline Bank 

Catherine & Paul Buttenwieser 
Foundation 

Eastern Standard Kitchen & 
Drinks t 

John Hancock Financial Services 


+ In-kind donor 


39 


Boston éarly Music Festival 


Paul O’Dette c Stephen Stubbs, Artistic Directors 


2013 FESTIVAL OPERATIC CENTERPIECE 
HANDEL’S 


LN 


Mm June 9-16, 2013 
Boston, MA, USA 


: : M@ June 21-23, 2013 
Stile Antic O Great Barrington, MA 
Friday, April 5 at 8pm Paul O’Dette c Stephen Stubbs, 


St. Paul Church, Cambridge Musical Directors 


: Gilbert Blin, Stage Director 
Treasures of the Renaissance: 8 


The Golden Age of Choral Music Veronica Cangemi, Almira 


Order today at 


SONI 


boston 


CLASSICAL REVIEW 


June 13 - July 13 
' The Art of the Chalumeau 
For Boston’s most (early clarinet) 
comprehensive classical Bach: Complete Sonatas for 


music coverage. Violin and Harpsichord 
Masterworks: J.S. Bach 


folate MautelalaMautelae les 


Shades of Love Lost 
UstemirellCermUterelarevel)) 


Music from the Library of 
Thomas Jefferson 


: Brandeis University, Bard College, 
http://boston Bard College at Simon’s Rock, 


u s rotate NateWavelatelhz= 
classicalreview.com 


Talceolaateli lola nvanaraeliconaliierelaleRelie| 


or call 413-528-3595 
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1815 
Society 


Handel and Haydn Society 
thanks the following 
members of its 7875 Society 
who have included H&H in 
their long-term financial 
and estate plans. 


Allison & William Achtmeyer 
Marie-Hélene Bernard 
Herbert & Barbara Boothroyd 
Louise & Thomas Cashman 
Patricia Collins 
Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 
Dr. Elma Hawkins 
Kathryn Kucharski 
Michael Lawler 
Dr. Holger M. Luther 
Peter G. Manson & Peter A. Durfee 
Kathleen McGirr 
Anthony T. Moosey 
Mary & Sherif Nada 
Lois C. Russell 
Dr. Michael F. Sandler 
Mr. Michael Scott Morton 
Janet K. Skinner 
Drs. Robert G. Spiro & 

Mary Jane Spiro 
Thomas A. Teal 
Olaf J. & Margaret L. Thorp 
Elizabeth & Robert Wax 
Lucas Wegmann 
Kathleen & Walter Weld 
Janet & Dean Whitla 
Two Anonymous Donors 


Lifetime 
Benefactors 


Handel and Haydn Society 
thanks the following 
generous donors, whose 
cumulative giving to H&H 
is $100,000 or more, as 
lifetime benefactors in 
perpetuity. 


Allison & William Achtmeyer 
Lee C. Bradley* 
Alfred* & Fay Chandler 
John F. Cogan & Mary L. Cornille 
Julia D. Cox 
Willma H. Davis 
Elisabeth K. Davis* 
Todd Estabrook & John Tenhula 
Deborah & Robert First 
Joseph M. Flynn 
John & Pamela Gerstmayr 
Stephanie Gertz 
Nicholas & Paula Gleysteen 
John W. Gorman* 
Janet Halvorson* 
Sylvia & Roy A. Hammer 
Mr. & Mrs. J. Robert Held 
Mr. & Mrs. David B. Jenkins 
Joan G. Kinne 
Karen S. & George D. Levy 
Family Foundation 
Winifred |. Li & William P. Oliver 
Walter Howard Mayo 
Mary & Sherif Nada 
Grace* & John Neises 
Mr. & Mrs. Timothy C. Robinson 
Dr. Michael F. Sandler 
Robert H. Scott & Diane T. Spencer 
Mr. Michael Scott Morton 
Susan M. Stemper 
Mr. & Mrs. Wat H. Tyler 
Donald F. Wahl|* 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
Wilson Family Foundation 
Jean & Ron* Woodward 
Christopher R. Yens & 
Temple V. Gill 
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JOIN THE 1815 SOCIETY: PLAN A LEGACY OF MUSIC 


Matching Gift 
Companies 


Handel and Haydn Society 
gratefully acknowledges 
the following organizations 
for their support 

through matching gift 


_contributions. To see your 


company’s name listed 
here, please contact your 
Human Resources office 
for information about its 
matching gift program, as 
it may match your donation 
to H&H’s Annual Fund, 
increasing the value 

of your gift. 


American Express 

Bank of America 

Bank of New York Mellon 

CA, Inc 

Credo Reference 

Dell 

Deutsche Bank Group 

Eaton Vance Corporation 

FM Global 

General Electric 

Google 

Hewlett-Packard Company 

Houghton Mifflin Harcourt 

IBM Corporation 

John Hancock Financial 
Services, Inc. 

Johnson & Johnson 

The Journal of Bone & Joint 
Surgery, Inc. 

JPMorgan Chase & Co. 

Merck 

Millipore 

NSTAR 

Reebok 

Unum 

Wellington Management 
Company, LLP 


Have you considered including H&H in your will? A quick phone call to your lawyer is usually 
all it takes. By making a bequest, you support H&H’s performances and outreach for the long 
term. Your generosity will ensure the future of Baroque and Classical music performance and 


education in greater Boston. 


For further information, or to let us know that you have included H&H in your estate plans, please 
contact Mike Peluse, Director of Development, at 617 262 1815 or mpe/use@handelandhaydn.org. 
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HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Executive Director/CEO 
Executive Assistant 


Marie-Hélene Bernard 
Wei Jing Saw 


ARTISTIC AND EDUCATION 
Ira Pedlikin 
Bill Pappazisis 
Jesse Levine 


Director, Artistic Planning and Education 
Assistant Director, Education 


Personnel/Production Manager 
Music Librarian 


Education Coordinator 
Conductor, Young Women’s Chorus 
Joseph Stillitano Conductor, Young Men’s Chorus 
Heather Tryon Conductor, Singers & Youth Chorus 
Michael Becker Pianist 


Matthew Guerrieri Pianist 
Musicianship III Instructor 


Musicianship /I Instructor 
Musicianship | Instructor 
Soprano, Vocal Quartet 
Alto, Vocal Quartet 
Tenor, Vocal Quartet 
Bass, Vocal Quartet 
Pianist, Vocal Quartet 


Heather Fishman 
Alyson Greer 


Christopher Martin 
Michelle Shoemaker 
Sonja Tengblad 
Carrie Cheron 
Christian Figueroa 
RaShaun Campbell 
Julia Carey 


DEVELOPMENT 
Mike Peluse 
Emily Yoder Reed 
Trevor W. Pollack 
Brook Holladay 
Meredith Lynch 


Director of Development 
Assistant Director of Development 
Institutional Giving Manager 
Campaign Manager 

Development Associate 


VOLUNTEER WITH US, 
SEE CONCERTS FOR FREE! 


Volunteers are essential to making 
Our season a success. We need 

your help with concert operations, 
mailings, special events, and more. 


To learn how to volunteer, contact 
our volunteer coordinator at 
volunteers@handelandhaydn.org 
or 617 262 1815. 
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MARKETING AND AUDIENCE SERVICES 


Kerry Israel Director of Marketing and Communications 
Sue D’Arrigo Marketing Manager 
Kyle T. Hemingway Creative Services Manager 
Emily Griffin Audience Services Manager 
Jocelyn Gammon Marketing Assistant 
José Cuadra Box Office Associate 
Naomi Brigell Box Office Assistant 
Michael Stoughton Box Office Assistant 


FINANCE AND ADMINISTRATION 
Clifford H. Rust CFO and Director of Administration 
Mary Ellen Reardon Accounting Assistant 


INTERNS 

Jamie Davis-Ponce 
Emily Gaffney 
Sophie Kossakowski 
Molly Moran 

Steven Schroeder 


Kelsey Devlin 
Sarah Hassen 
Janice Lu 
Makaela Murray 


Counsel 
Auditors 


Ropes & Gray, LLP 
Tsoutsouras & Company, P.C. 
Howland Capital Management, Inc. 


ATTENTION 
STUDENTS! 


Internships are available year-round 
in the box office, development, 
education, and marketing 
departments. Visit our website for a 
listing of available internships. 


handelandhaydn.org/internships 
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SYMPHONY HALL 
PATRON INFORMATION 


For patrons with disabilities: Elevator access 
to Symphony Hall is available at both the 
Massachusetts Avenue and Cohen Wing 
entrances. An access service center and 
accessible restrooms are available inside the 
Cohen Wing. 


Large print program notes are available at the 
Patron Information table in the lobby. 


Assistive listening devices are available. 
Please see the head usher for details. 


Late seating: Those arriving late or returning 
to their seats will be seated at the discretion of 
the management. 


Lost and found is located at the security desk 
at the stage door on St. Stephen Street. 


Lounge and Bar Service: There are two 
lounges in Symphony Hall: The O’Block/Kay 
Room on the orchestra level and the Cabot- 
Cahners Room on the first balcony. Each 
serves drinks starting one hour before each 
performance and during intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, and 
in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, at both ends 
of the first balcony, audience-left, and in the 
Cohen Wing. 


Men’s rooms are located on the orchestra 
level, audience-right near the elevator, on 
the first balcony, audience-right, and in 
the Cohen Wing. 


Shop: Handel and Haydn CDs and other 


merchandise are available to purchase in the 
Cohen Wing. 
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IN CASE OF EMERGENCY 


Patrons will be notified by an 
announcement from the stage. 
Should the building need to be 
evacuated, please follow any 
lighted exit sign to the street or 
follow alternate instructions as 
directed. Do not use elevators. 
Walk, do not run. 
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HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


BOX OFFICE 

Hours Monday-Friday, 1Oam-6pm 
Phone 617 266 3605 

Web _ tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


GROUP SALES 

Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


PRE-CONCERT CONVERSATIONS 

Handel and Haydn Society offers Pre- 
Concert Conversations free of charge to 
all ticket holders. Talks begin one hour 
prior to the concert and last 30 minutes. 
Space is limited, please arrive early. 


This season, the series is led by 2012-2013 
Historically Informed Performance 

Fellow Teresa Neff, who teaches at the 
Massachusetts Institute of Technology 
and The Boston Conservatory. 


Pre-Concert Conversation Locations: 
Symphony Hall: 

Higginson Hall Cin the Cohen Wing) 
NEC’s Jordan Hall and Sanders Theatre: 
Inside the concert hall 
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handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


CONNECT WITH THE SOCIETY 

| £ facebook.com/handelandhaydn 
@ twitter.com/handelandhaydn 
uy youtube.com/handelandhaydn 


MERCHANDISE 
Handel and Haydn offers gift items and 
recordings featuring the Society as well 
as guest artists throughout the season. 
Your purchases assist with funding our 
education and artistic programming. 


Shop Locations: 

Symphony Hall: 

Cohen Wing near Higginson Hall 
NEC’s Jordan Hall: 

Orchestra level near the coat room 
Sanders Theatre: 

Memorial Transept outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 
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‘Chorale ees ethereal 


% SCOTT ALLEN JARRETT s “5 1... The BostoAdiobe 
quusic DIRECTOR. . ee 


SEASON 12/13 
Join the Back Bay Chorale 


for the continuation of its 
exciting’2012— 2013 season 


MOZART REQUIEM 
FAIROUZ ANYTHING CAN HAPPEN 
BOSTON PREMIERE 


March 17, 2013 — 3:00 pm 
Sanders Theatre, Cambridge 


ORFF CARMINA BURANA 


May 11, 2013 — 8:00 pm 
S¥-Valo(=1a-mm Malct- lmao Or-lpalelaleres— 





‘““It makes me 


less cynical. 
. I hate that.” 


Tamsen 
Cambridge, Mass. 
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Boston's NPR® news station 


